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This summer we honor the memory of our patroness, Ellen Battell Stoeckel. Mrs. Stoeckel died at the age of 88 
on May 5, 1939, after continuing an extraordinary tradition of music-making on the family’s Norfolk estate. 

Her last wish was that this tradition should continue, and in keeping with her family’s generosity to music at 
Yale, it was appropriate for the University to carry it on. She bequeathed most of her property to a private 
trust, with instructions that it be used “for the benefit and development of the Yale School of Music.”
		  Mrs. Stoeckel was the only child of Robbins and Ellen Battell. Her mother died two months 
after she was born and Ellen, known as “Young Nellie,” was raised by her father and aunt in a home 
filled with music, art and literature, in addition to an acute awareness of social issues and concerns. 
Her father Robbins was active in local, state and national politics, serving both as State Representative 
and State Senator, as well as playing a role in national politics. He was also an early supporter of the 
Tuskegee Institute in Alabama. 

		  Born in 1851, Ellen Battell was quickly caught up in the passion for music that captivated 
her father. She loved voice and piano, and as 

she grew older, played the organ for services at the 
Congregational church. Ellen married at age twenty-two, 

but was widowed only fifteen months later. Her only child, 
Frederick Terry, died in 1890 at the age of sixteen. 
	 Carl Stoeckel, son of Gustave Stoeckel, the first Professor of Music at 
Yale was hired by Robbins Battell as his secretary to help with the growing family 
business. Ellen and Carl quickly fell in love although Robbins Battell disapproved of 
the relationship. The couple married in England shortly after the death of her father in 
1895. Together, the Battell and Stoeckel families would establish one of the greatest 
musical legacies in the country. 
	 In 1899 Carl and Ellen started the Litchfield County Choral Union, which 
continues to perform to this day. The Norfolk Music Festival soon became the first 
internationally known music festival of its kind in America, and inspired the array of 
music centers that have since settled across the Berkshires. The Stoeckels assumed 
the entire expense of the concerts which rapidly became quite extravagant affairs 
and were among the most popular summer events in New England. They recruited 
a 70-piece orchestra of musicians from the New York Philharmonic and Metropolitan Opera, and paid for a special train to transport the 
instrumentalists through the Litchfield Hills. To accommodate the ever-growing crowds at the Festival, the couple built a concert hall on their 
Norfolk property, known then as now as the Music Shed. Mr. and Mrs. Stoeckel also displayed a pure spirit of philanthropy in presenting 
these three-day festivals, providing the concerts free of charge. They sought no public recognition for their role in the events; Ellen listened to 
the concerts from a secluded window above the Music Shed stage while Carl quietly entered from the side and stood in the doorway.
	 From the early days of the festival, Mr. and Mrs. Stoeckel were devoted to the contemporary music and art of their time. The 
Litchfield County Choral Union had promised in its dedication to “honor the composer and his work, under the most elevated conditions,” 
and the festival lived up to that promise at the highest level. They commissioned new works and sponsored many composers’ visits to conduct 
their own premieres, including many of the greatest artists of the time.
	 In addition to the music and art that Ellen Battell Stoeckel brought to the region, she gave the community other gifts including the 
tower at the top of Haystack Mountain, which she had built to honor her father, Robbins Battell, and the Tiffany windows in the parlor of 
Battell Chapel, which she commissioned in 1928. She hoped the windows would offer a sense of peace to those who saw them, as she had 
known so much sadness in her own life with the deaths of her first husband and her only son when he was just sixteen.
	 With Carl Stoeckel’s passing in 1925 the Norfolk Festivals came to an end. Her remaining years were spent in semi-seclusion in 
Norfolk, and many local children, now grown, still remember her ‘touring’ the town in her open, horse-drawn carriage. She passed away in 
1939, and the remains of Carl and Ellen Battell Stoeckel are housed in a columbarium adjacent to the Music Shed, perhaps allowing them 
both to again enjoy the wonderful music they spent their entire lives nurturing. 
	 Ellen Battell Stoeckel was the last of her family; we are her heirs. Her legacy is a summer program of study in music and art in the 
small village of Norfolk she and her family so loved — a legacy that has continued for sixty-eight years. And we are grateful.
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